ICW 2026 A&S COMPETITION ENTRY FORM + TEMPLATE + RUBRIC



The College A&S Competition criteria are different from the SCA general rubric.

The basic requirements are:
Something historical that you have created either in an A&S class or through your own research.
An explanation of materials used, and any differences from what was shown in the A&S class. Include how you made it (this can be non-specific but must show us you did actually make it yourself).
Where did you hear about this craft? 



If you have questions please ask:
A&S Co-ordinator (ICW 2026)	ailbhe.eccnaid@gmail.com or @orsinephes	Noble Ailbhe éccnaid 	(a.k.a Lord Nymandus de Tempesta)





ENTRY FORM – YOU NEED THIS TO SUBMIT YOUR ITEM TO THE COMPETITION
	A&S ENTRY FORM (PLEASE PRINT OR SUBMIT ELECTRONICALLY TO AILBHE ÉCCNAID BY 15/07/26 OR PRINT)
Name (SCA Name or name most commonly known by in the Society):
Item (+ description – this will be how we identify who made what so please be clear):
Skill level (please circle): Beginner – Intermediate – Expert || I would like to enter the documentation prize category (please circle): YES / NO

	
Describe the process of making the item and explain the materials used (we need to know you made it and didn’t buy it, essentially!):
	

	
A&S Class that it came from (and any information you remember on the origin of the thing you made)
OR
Explanation of your creative process and what your historical inspiration was
	

	
Any deviations from the source you used/what you think is historical/A&S class (for example, if you used polyester fabric, or modified a pattern, etc)
	




	
	1-2 points
	3-4 points
	5-6 points
	7-8 points
	9-10 points

	Workmanship
	You have not succeeded at making the item you were trying to make; there is a serious problem.
	There are serious flaws, but it is obvious an attempt was made and/or these are not their fault.
	No functional flaws. Passes at an attempt at pre-17th century [whatever].
	Created with skill and attention to detail. Functional and neatly finished. Minor flaws.
	Very high level of technical skill, with very careful attention to detail and finish.

	Authenticity
	You have gone out of your way to modernise something that was presented to you in period adjacent techniques.
	You have mostly done a good job but may have sacrificed authenticity for convenience.
	You did what we showed you in the A&S class.
	Most of the materials, techniques/design elements involved are plausibly authentic.
	Combines period materials, techniques, or design in producing a highly authentic entry.

	Process
	This is a pass/fail. You must explain how you created the item, showing that you put your own time and effort into it and didn’t print/buy/etc the item or have someone else make it for you entirely. Or an explanation of why buying/having someone else make parts of the item are justified (ask for clarification if confused).

	Complexity
	Fast beginner project with little chance of failure. Techniques are very simple.
	A reasonable amount of work went in, simple techniques, executed well. Or complex techniques executed poorly.  
	Considerable time and effort involved in creation. Moderately advanced techniques are employed.
	Complex techniques. Requires concentrated effort and detailed stages to produce the item.
	A very ambitious project, combining difficult, and time-consuming techniques and stages.

	Documentation Prize (optional)
	Identifies specific period and location. Some indication of historical function, supported by some evidence.  Did your own research bringing something novel or previously undiscussed to the table.
	Places the entry in its historical context and uses several suitable resources noted in citations and bibliography in a factual overview of the evidence. A basis for further study.
	Uses a range of sources to discuss the item, its context, the evidence and inspiration behind its creation. Sometimes uses in-text citations or footnotes when introducing evidence. 
	High level of analysis. Uses primary and secondary sources. Detailed discussion + sustained argument with no major citation issues. Consistently uses in-text citations or footnotes.
	A scholarly level of analysis and discussion, using primary and secondary sources, with detailed discussion and sustained argument around the basis for the creation of the entry. No issues with citations or bibliography. Uses primarily or exclusively academic sources. Inspires the reader.


A&S COMPETITION RUBRIC – This is how you will be graded
Documentation Template/Worksheet
Adapted from: 
An Approach to Documentation by Mistress Ailis ingen Mheadhbha. 
Arts and Sciences Documentation Questionnaire by Antonia di Lorenzo.
EZ-DOC: The Form That Writes Documentation For You by Karen Larsdatter

This is written to help you if you would like to extend/be in the running for the documentation prize section. It is not a requirement to submit an item in the competition. Fully referenced bibliography and in-text citations or footnotes are also not required at all but are a good way to extend yourself if you would like to win the documentation prize category!


ICW 2026 Collegian A&S Competition Rubric	College of Saint Monica	By Noble Ailbhe éccnaid
Intro/Background
1. What have you made? 
2. What country/culture is it from and what time period?
3. What was the inspiration for your item?
4. How does your item relate to the theme category of choice?

As an extension task, you could write down the source of any ideas or inspiration for your project (see the section on referencing at the end for how to do this)

Materials
1. What materials did you use to make your item?
2. Are these the same as would have been used in the original? ↓

Think about how you know? Please cite this (you just need to say the last name of the author of the source and the year it was published)

3. Discuss the reasons for your choice of material(s) eg cost, availability, safety.
4. Have your choices affected the process or the results? Eg linen and wool garments hang differently from synthetic fabrics.

Techniques/Processes
Discuss how you made the item (use progress photographs or drawings if possible)
1. What tools did you use?
2. Are these tools/techniques the same as would have been used in the original?
How do you know? (list sources of information at bottom)
3. Discuss the reasons for your choice of technique(s) procedures, and tools eg safety, time constraints, expertise, affordability, legality.
4. Have your choices affected the process or the results? eg using an open fire will give a different result from using a gas burner.



Context
1. What would the item have originally been used for?
2. Who would have owned or used this object? (A poor person? A wealthy person? A queen? An artisan?)
3. Did the overall design or choice of materials in the original(s) have any special significance?
4. In the item you have made, have you copied an existing item fairly closely, or have you developed an original design based on what you know about similar period items?
5. Have you personalised the item in any way?

After the project
Reflect generally about your experience and what you have learned since starting the project
1. Have you used the item since you made it and if so, has it performed as intended/expected?
2. Have you modified it, or has it changed, since completion?
3. Would you do anything differently next time?
4. Do you have any advice to pass on to someone else making this item?

Referencing

Reference material might include information on specific period items or techniques, general
background information (which could include films or lectures), modern technical information such
as instruction books, other people’s documentation or reconstructions, and personal discussions
with an expert in the field. You could include photocopies or printouts of the source material in your
documentation if you have them.

If you are using unreferenced material provided to you by an expert, you can describe it as “personal
communication with (name)” and describe their particular qualifications or expertise below:

Here is an already formatted bibliography[footnoteRef:1] that you can plug your sources into (but remember to put it in alphabetical order yourself!) [1:  I have formatted my citations in the Chicago 18th Author-Date style as that is what I am most familiar with, but if you are familiar with another style of citation, that’s totally fine. If I get Author, Date, Title, Link, I am fine with whatever. But I would encourage trying to stick to one well-established citation style as an exercise for later more in depth SCA-wide documentation.] 

The format is generally: Surname, First(name). Year. Title of Book. Publisher.[footnoteRef:2] [2:  Publisher isn’t strictly needed at all, just if you would like to extend] 

Bibliography[footnoteRef:3] [3:  This bibliography has a hanging indent. Highlight your text, go Format>Paragraph>Indentation>Special>Hanging.] 

Barber, Elizabeth W. Women's Work: The First 20,000 Years. W. W. Norton & Company
Collingwood, Peter. 1982. The Techniques of Tablet Weaving. Echo Point Books & Media, LLC.
Del’s Dance Book. n.d. [footnoteRef:4]“Queen’s Allemande” https://www.pbm.com/~lindahl/del/sections/allemandes5.html [4:  This means ‘no date’ and is especially good for websites] 

Dostoevsky, Fyodor. 2014. Crime and Punishment. Translated by Oliver Ready.
Fitzgerald, Maria A. 2000. “Textile Production in Prehistoric and Early Medieval Ireland.” PhD diss., University of Chicago.
Homer. 2023. The Iliad. Translated by Emily Wilson.
Malcolm-Davies, Jane, and Ninya Mikhaila 2006. The Tudor Tailor: reconstructing 16th century dress. Batsford Ltd.
RowanTree Workshop. 2021. “6th century Byzantine Document” https://rowantreeworkshop.com.au/byzantine-aa/2021/ 
Seligman, Patricia, and Timothy Noad. 1994. Creating Decorative Calligraphy: The Illuminated Alphabet. Chartwell Books.
Tolkien, John. 1937. The Hobbit.
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